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On this and the two following pages we reproduce six of the very large 
number of Assyrian ivories found at Nimrud during the last season by the 
expedition of the British School of Archawology in Iraq, directed by Pro 
fessor M. E. L. Mallowan. All the examples were cleaned in the field 
and are now among the rich treasures of the Iraq Museum The superb 
piece on this page is an achievement of exceptional brilliance. It was 
found lying on the floor in one of the apartments reserved for the king and 
his high officials within the south wing of Fort Shalmaneser We have 
to imagine a second figure contronting this one within the openwork lunette, 
the framework of which was overlaid with gold The tenons above the 
frame enabled the object to be fitted into a bed-head or some other piece 
of furniture Ihe style is of a quasi-Egyptian character affected by the 
fashionable school of Phoenician and Syrian ivory carvers whose work was 
much in demand at the court of Assyria The high Egyptian crown and 
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are other characteristic features The sphinx was no doubt connected 
with the power of the sun and the majesty of the king, and perhaps the face 
may have been intended as a stylised portrait This object was probably 
made either some years before or some years after 700 B. Certain 
details resemble those on carved ivories from Arslantash, in north Svria. 
now usually considered to be not later than about 740 B. On the other 
hand, the subject may reflect the respect for Egyptian art appropriate to 
the reign of Esarhaddon, who had invaded Egypt and to whom the Pharaoh 
Tahargqa had sent tribute before 670 B« This treasure had fortunately 
escaped the fire which destroyed the Assyrian fortress, and the ivory emerged 
trom the soil with untarnished sheen as if it had been cut yesterday 
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HE COSMOPOLITAN ASSYRIAN COURT OF 2700 YEARS AGO. 


more intimate character, and this may account for the frequent appearance 
of the ‘‘ lady at the window,'’ the courtesan The striking portrait of a lady 
wearing a gadrooned crown, partly north Syrian and partly Egyptian in style, 
may have adorned a musical instrument, possibly have been a ter- 
minal to a chair This carving, when originally incrusted, must have made 
a brilliant polychrome effect, as shown in the golden collar of the dog. The 
delicate praying figure of the masterpiece of He was 
originally of a pair with a sacred tree between them 
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